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MADRID, 1665.

THE KING HAS PIED.













THE KEY




He glances over to the first draft, perhaps to add one last touch.
But maybe the first word has not even been written.

The arm holding the pen is pulled back on the left, in the direction
of the noteboak; it is, for a moment, motionle 5 between paper
and thought.

Apparently this
place is simple, it's
&ure reciprocation.

e read a text from

which in turn a

writer reads us.

But that is not the text. It is a vignette.
Anyway, it offers a double charm.

of all the representations that
the text represents, it is the only
visible one.

The writer stands
sli?hthr away from
he notebook.

But no one sees.
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“but maybe it is time to name this image “Perhaps it's better that once and for all the identity of the characters
that appears deep inside the text which the | Present or indicated is set, not to complicate the infinite between these
writer contemplates before the book” floating designations. A little abstract is always susceptible to
misunderstandings and double meanings.

“THE WRITER"™ “THE CHARACTERS™ “THE MODELS™ “THE READERS” “THE IMAGES™

Suffice to say that Foucault wrote a text. In this text he depicts himself in his _
studio or in a tunisian lounge. While writing

about Velazquez

VELAZOUEZ




I AM FIFTY SEVEN YEARS OLD. THERE |5 NCO HAND MORE SKILLFUL THAN MINE
IN THE KINGPOM, PERHAPS IN ALL EUROPE.

I HAVE LEARNED EVERYTHING I NEED TO
KNOW OF MY CRAFT..







WHAT IS5 THERE LEFT FOR ME TC PAINT?
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BROTHER! WHAT BLASPHEMY BROTHER, THIS GENTLEMAN
ARE YOU COMMITTING? WHAT HAS C?’JM.E TG 5EE You
HAS HAPPENED?

AT GE
AH YES SIR,
EXCUSE ME. AND THE
REASON WASP




OF COURSE, TO GRANT NOBILITY TO A
PAINTER, HOW EXTRACRDINARY.

A SERVENT OF THE KING...
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HIS PRIDPE.

T D
HE WANT?

HELP
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FOLLOW ME I
WILL LEAD YOU
TO HIS HOUSE

el

MY LOVE?P

L. I PO NOT..
ALONSO!, ALONSO!,
I PO NOT KNOW
I CANT DO THIS ANYMORE! THIS WOMAN.

IF YOUu DO NOT GET RID
OF YOUR WIFE I WiLL TELL
HER! ¥OU PROMISED ME
THAT WE WiLL MARRY
AND YOU WILL KEEP YOUR
WORD! ALONSO, LISTEN
TS MES
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MADRID %
SAT—

ONE YE4R LATER

VALENGIA




HE IS AN EXCELLENT PAINTER,
RESPECT HIS RIGHT HAND

OF PEACE AND AN
EXCELLENT PAINTER




THAT MUCH I CAN 5AY.

I UNDPERSTAND

THAT YOU MET

VELAZGUEZ IN
SEVILLA WHEN YOU
WERE BOTH YOUNG

FAULT BUT GIVE THE
TRUTH.

HAS VELAGUEZ EVER BEEN AN HAS HE NEVER HAD A WORKSHOP NOR HAS
ARTISTS TRAPESMAN? HE EVER CHARGED FOR HIS PAINTINGS?

_-_______-_‘_
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YOUNG VELAQUEZ vseiv+

Sﬁ‘ THE &Ii"-r:\:hl A:TH:T:N%REA; W&:ﬂu PAY FOR
I5T WHAT
MOS0 YUl oF ) “Fako arrruse Sushess <

OH THIS GUY
HAS TALENT,

I AM SURE THAT
WE WiILL ALL
BENEFIT FROM
HIM LEARNING
THE TRADE.

THERE HAS BEEN NC GREATER THERE 1S NO GREAT ARTIST WITHOUT A
PAINTER THAM TIZIANG. GREAT PATRON, THERE IS NO GREAT
PATRON WITHOUT A GREAT ARTIST.

HIS SPLENDID COLOURS AND MATESTIC
FIGURES, OUR GREAT EMPEROR CHARLES
MADE HIM A KNIGHT OF THE GOLDEN SPUR.

(.
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AND SUCH WAS HIS ADMIRATION FOR THE ART OF
THE PAINTER THAT HE DECIDED TO GIVE HER TO HIM. g e daelc oA

IT IS THIS LOVE

DO YOU UNDPERSTAND CIEGC? | |

IS IT POSSIBLE TO BE h
MORE TALENTED THAN EL |
GRECOP HIS GENIOUS IS

PUSHES HIM TO PAINT
WILDLY.
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MASTER...

DIEGD, I LOVE YOU AS

M

THOUGH YOU WERE MY OWN
SON AND I WISH WE WERE
BLOCD RELATED.
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¥OU HAVE BEEN BROUGHT
UP ALONGSIDE MY
PAUGHTER, JUANA, YOU
KNOW HER WELL AND YOU
KNOW THAT SHE WOULD BE
TIPY AND HARD WORKING
AND SHE IS NOT BAP TO
LOOK AT. IT IS TIME TO
MARRY HER, AND AS FOR ME
I WOULD BE PROUD TO HAVE
A SON IN LAW LIKE Yo,

,J

GET ALL THE MECESSITIES
READRY, FATHER.




— £TE GUSTARIA

WHAT™S THAT LETTER? THE VIRGIN MARY! MUDARTE A

-H-‘HI-.-‘"

THE COUNT DUGLE |
DE OLWVARES HAS = ™
INVITED ME TO COURT
=  TO PAINT THE NEW
KING, PHILIP TV'S
PORTRAIT.
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